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Minor Pentatonic Scales
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PENTATONIC SCALES

A penta-tonic scale is any scale that has only 5 different notes in it.
I shall deal with only 2 pentatonic scales at present. -

1. MAJOR PENTATONIC BLUES SCALE

2. MINOR PENTATONIC BLUES SCALE
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BLUES TECHNIQUES
A MINOR PENTATONIC
SCALE SEQUENCES
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BLUES (kS

An open position intro suitable for Texan shuffle applications — think Proud And Jayfuil
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A typical Albert King-ism — SRV borrowed this one extensively, so we might as well do the same.
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LV Qv

More Hammond-fuelled-fer-and games here, a la Darmy-Gatton. Watch out for the fingerings marked in the mausic: the
unevpastad firet finger activity just before the halfway point in each bar might look & little odd, but I think the lick sounds smaather
that way. Try plueking ali the G and R string notes with your middle aud ring fingers respectively...
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Apart from that cheeky one-note fick, this was the mast typical BB King lick I could muster...
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Jimi meets SRV — try to make that upwards rake sound as casual as possible, for the most natural sounding resuls
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Next up, we have a typical Freddie King idea, using a neat three-in-a-row motif...
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. A simple B7 motif, doctored to complement the A7 chord. Note how the basic idea moves down a perfect fifth (the
equivalent of 7 frets) rather then the more predictable two frets suggested by the chord change!
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1 atways think of this one as 2 Joe Walsh lick, but Slash fans will recogniss it, too. It is kind of 2 country/blues idea, and the only
tricky part is the pre-bend on the B string. (Trv bending the B up ag you bend the top E string during the previons note)
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There’s a Maison Rouge over yonder...
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Oh, look, there's another one over yonder. Nearly every version of Red House I've heard showcases Jimi using some
version of this idea, and it is tailor-made for the V chord (please don't try and force it over the other chords...)
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The first three beats of this one rmight sound like a Charlie Parker lick, but it should be pointed out that JS Bach was using
similar ideas way back in the day. At any rate, the lick is all about weaving around chord tones using chromatic approach notes and
the like, Use it if you fancy sounding like Larry Carlton, but be aware that some purists might take offence at all the ‘weird’ notes!
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_..and ene final ‘clever’ lick. The concept here is using a m7b5 arpeggio over a dominant chord, starting two tones above the
root. This lII:'I.p]J.ES a 9th chord with no root, for a sophisticated effect you might associate with Scott Henderson or Robben Ford.
Mgre specifically, we're playing a Dim7b5 arpeggio over the B7. (NB: even more specxﬁca]iy, we're using the notes D#, F¥#, A and G#).
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This Buddy Guy inspired lick is merely a descending B minor pentatonic scalc— but it works.
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Back, now, to some mare traditional ideas — here’s a Robert Johnson style turnaround.
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This one’s similar to its predecessor, but with slightly more of a Chet Atkins vibe, perhaps?
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The CD rendition of this one sounds a kttle Brian Setzer, but if you-select a different pickup and leave the wharny bar
alone, it willl sound a lot more Iike SRV. These are classic rock ‘n’ roll chord shapes. :

ES AS
- r J
] T
A N ——
in ) ~ a1 T | " 1 (¥
9] =Lt E == Lg =
- r =
£ 12 12 12 1212 > 3
B & & o 12——12 12 12 T
a e e A} ] 22 12 T
o 12— 12———11——11 1 12— G
A 0 ——i1— 3
A = : ; o

©



-
f
. -
i - _
LY
_:M_._. =N N
! A H I 1 e £ : Bk s |5 " R ]
5 4 i ] Al L%
AT {—+r heﬁ v (43 o Y- wm“. 7 f=t! ‘ % " W o
7 e T e e S 9 ~ i
T o rd ML by
e 7 Sm ray w
. £5
O m‘
; Edp
r~ e T
Py i S | r—— MW
Y, w il o S N o B f o
B, | : Foath BUER ¥y T =]
L] Im .m. .M
Verse | 142 o > 3
& ] -
o L} LY
5 - hJ - b
7 7 i = 7] T (T 1 2 [
L W > 277 | B 74 [ Z i fate X t NN
I v v y ) | EEREY o | 7 AL 1 7 7L A y a
1 L e “ > ¥ i “ .4 L] B t
. L] (e
e = LY
i mM [l
[ [ —r i z. o { - Fi { "y
[} N I 7 7 y A R P . 7 1 y Ml
I Fid 1 |G 1 25 y AP | A ) bty i e o o — 7=
“ v.‘. _q T ) rd _— . m £ 1 1 |
i L] A 3 i
i | 1 {7 il 0} LN
i ] [ %67 s Gl A
L T 13 i1
LA ] b=t
u
; A
Wil Sul W r:n_o ?ﬁ
Lol i Y
1 7 v .
(e 1 | Y i _& .. THYe o W .Pn
Z I T AT oy i P
L4 i TS st . W )] w
-L.m b & W b 4]
- ~ 4 8 W [
m i " O t
- W = r. [ Wi ?H
...A B s 8] d ]
4 - SULnan w W ™
e Ey A Y o ., I by o A th
Nt 7 1L | =1 g ME * ol
R =iy (kg % EE R i ?
7 L T + ¥ vy T m - w ﬁ“ r_.hu V4] ﬁ = Pﬂ
: 3 el ..W.L (N+] K " Ny
e
Wé O&N ; m a2 rs RS RNAL ik ! o{
._.l.. N%.lﬁ b o gv D 3., m.. o :
o B | DO B bt 3 et A P o e e | e e $bply B Db : n
PRS- O . I I | WD TS ' i | FAmrs—s | b T ] 18 <
spe
L3 ) | - “L rd ! Z ey S RN Wi b o m Ty b ...r 3
; i 1 e i
: 3 h i3 o T e
: 0 55 g P .J 3
: W MDA
Py ] — W W wn} o ¥
AL 7 ) N K 0 b - & r
1-{ L =
Yt f M|I.| f_,u_Fl _ e h 1 b & u
3 [l T (gd
- T 4 L1 ] ﬂw W it} n(Ju a- o ﬂv

& - ne SEMEVD gm0 - D L T LR |



CROW JANE
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Mere Bwer Licks on A
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COURSE...cccocccas

STUDENT PRACTICE LOG
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